Background
Everyone who wishes to present at the conference must submit an abstract by 15 February 2026. Please prepare your abstract in Word by overwriting the text in this document and paste it into the submission form available at https://app.oxfordabstracts.com/stages/79950/submitter; alternatively, paste this template into the submission form and alter it directly there. Everyone whose abstract is accepted for presentation can also submit a proceedings contribution (using a different template; voluntary). Please prepare these documents carefully—they will be published on the internet.
Aims
To revise your abstract, after getting back the reviewers’ comments, first, re-read the reviewers’ comments carefully. You received them in an email when your abstract was accepted. Reviewers were asked to provide helpful comments, so in most cases, following their recommendations is in your interest. Please submit your revised abstract by 5 May 2026 as a new submission using the submission form available at https://app.oxfordabstracts.com/stages/79950/submitter. 
Method
Abstracts for oral presentations, posters, workshops/demonstrations, and symposia should follow the original call for papers: structured and less than 500 words, including headings and up to five references (not including title, authors, affiliations, and keywords). This template was generated by modifying the ICMPC15/ESCOM10 template.
Results
Headings for empirical abstracts: Background, Aims, Methods, Results, Conclusions, References. For theoretical or review papers: Background, Aims, Main Contribution, Implications, References. For workshops: Background, Aims, Short outline of the activities to be undertaken by the presenters/audience, Implications for practice, Specific value of the workshop for the conference, References, Keywords. For Parallel programs (book presentations, special events, etc.): in a paragraph of 250 words, explain the Background, Aims, and a short outline of the activity. For symposia, see below.
Conclusions
[bookmark: _gjdgxs]Symposium organisers, please note: In addition to the abstracts for the individual talks, please contribute an abstract about your symposium as a whole, with headings Background, Aims, Symposium abstract, Contributors, Main Contribution, and References. 
The title should begin with the word “Symposium” followed by the colon (:). After that, the symposium title starts with a capital letter. For example: “Symposium: The importance of guidelines”. Instead of authors, insert the symposium organiser.
· “Background” and “Aims” should refer to the symposium, not individual papers.
· “Symposium abstract”: the abstract of your symposium as a whole (up to 350 words).
· “Contributors” should list the talks in the order of their presentation, like this (but flush left):
· The surname of the contributor, initials. The title of the presentation. An individual abstract (up to 350 words, using the same structure as for empirical research or theoretical research/review).
· The surname of the contributor, initials, and Title of presentation. Individual abstract (up to 350 words, using the same structure as for empirical research or theoretical research/review).
· “Main Contribution” is the main contribution of the whole symposium, as interpreted by the organiser. This could involve explaining the topic and content of the symposium in more detail or summarising the central points of different papers and considering relationships between them (similarities, differences, themes, threads). 
· “References” should refer to previous work (as cited in the abstract)—not the symposium papers. 
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Keywords: Separate them by commas like keyword 1, keyword 2, keyword 3. No more than one line of text. Up to five.
